A3

ART NEWS AND REVIEWS--THAYER

Expegted to Go Far Toward® Establishing the Artist’s
Exact Claim Upon Posterity—Gailsworthy
Shows Paintings of English Gardens.

By HENRY M'BRIDE.
§ the Abbott H. Thayer memorial exhibition in the Metropolitan
A Mugenm of Art will soon compel the attention of students of Ameri-
can art, an account of the present Thayer exhibition in the Milch
Galleries can safely discard the analytical for the descriptive.

It is to be sssumed that the official memorial will cover the full range
of the artist—which the Milech exhibition does not pretend to do—and go
considerably toward finally establishing the artist's exact claim upon
pusterity., In one gense any picture by Mr. Thayer shows the whole man.
and thoss who are capable of taking this point of view can begin an
acquaintance with the Thayer style very well in the Mileh Galleries.

This collection of paintings and drawings is the property of the

family.
have special properties.

The paintings that a popular artist guards for himself usually
Thayer was pesullarly an artist's artist—which

js only another way of saying that the sbstract phases of art occupied
him greatly—and the things he painted for himself rather than for the
public can be calculated to especially endear him to those who are already
in his secret.

Thayer passed his early manhood as an artist in a time more fortunate
for the arts than the present. He was making his most valiant efforts
at the moment when Sargent and Jimmy Whistler were compelling even |
lusiness men to take notice, when society scrambled to get into William |
M. Chase's studio to see Carmencita dance, and when Augustus St, Gandens |
thought it not unworth while to indulge in the luxury of a private string |
quartet for his ateller. In a word we were all celebrating the final escape |
from the mental oppressions that followed In the aftermath of the civil |
war, and art and artists profited greatly by the generous feelings that were |
liberated in the public. |

To an outsider he seemed specizlly fortunate amid all these fortunate
artists, After all, what ean a genuine artist desire more than to be
understood? Thayer seemed to meet with wholesale appreciation. When
Sargent's portrait of little Beatrice (loelet was the talk of the town the
mob was almost equally dense before the big Thayer composition which
was shown at the same time, and I recall distinclly being scandalized
at the-huge sum for which the latter was sold,

But now, looking again at paintings by Abbott H. Thaver, T seem to
feel that gll was not so mentally smooth tor him as it might have been.
There were surely two spirits that struggled within him, He had looked

.upon the work of the old masters abroad and many of their processes came
to him eaglly. He could make the®
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“UTE PASS ” By RUSSELL CTHENE

Y

VIiEw, BaBcocK., GALLERIES

wonld be profitable to tmnslate these
phrases were it possible, but unfortu-
nately it s not. They are In the very
new French, which i# no more to he
translated than poems are, and for the
same reason. The nearest in form to
the-language of the day !s that of M.
ollows:

"3
| sonal remembrances can be wWhen pro-
duced by talented artists.

\Divers Art Exhibition
|

‘ v It is w vogue among followers of the
| I.ﬂ Art Center nrts to originate and design thelr awn
| Christmas  cards, These are highly
| The work of ‘the alumni of tho | prized, possessing the added appeal of
| academy in Rome {8 always Interesting | unusual intimacy, expressing the ar-

tist's personality, belng something which

to N ty Iz
JU ew Yorkers, aiid @n opportunity. 1 has made to please himself as

solid bulk, he got uncanny effects of
light and he acquired a large gesture,
His things carry well to a distance.
But it is evident he had a private
repugnance for the thing that makes
the picture for the uneducated. Once
sure that he was merely talking to
himself, or, what {8 just as easy, to
some one in whom he had absolute
confidence, he hecame quite abstract.
Drawing and reallsm of a sort were
necessary then even among one's
artist friends, all of whom had gone
to Bougueres.{l or Gerome to learn
to draw, but at home, in private, and
amid sure friends, what a rellef to
throw off all these mechanics and to
delve into the je ne sais quoi/

But one must not peer too much
behind the scenes. Thayer after all
worked for the public such as it ex-
isted a decade or two ago, and by his
public work will he be rated. But
the suggestion will not quite down
that Thayer is one of those who
might have been happier at all points
had he been one of those to fiourish
Blter the acceptance of Cezanne had
made the worship of the abstract re-
spectable,

New Landscapes by
Russell Cheney

Of the new people Russell Cheney,
exhibiting In the Babgock Qalleries, Is
the most likely candidate of the week
for fame. He palnts landscape and
still life and paints them vigorously
and with charm. Hlis color, while not
being startlingly different, is excellent,
and his design is beyond reproach, buf
hetter tham these technical assets 1s
the pleasure that the artist tekes in
his worl and which ecan he felt.

Ilis landscapes are not, it must be
confessed, steeped In  feeling, but
doubtlesa that will come In time, The
two that have most of it are "“Tha
Homestead” and “"The Garden Party,”
the tiest of these being an easy and
decorative pleture of an old New Eng-
land house. Mr. Cheney's vigor has
chieflf been expended upon some
mountain views in Colorado—Plke's
Peak, Ute Pnss, & In these there 1s

plenty of bold, direct painting, and as
the topography has hbeen respected, |
especially in the Plke's Peak pletures, |
the people of Colorado and lovers of |
mountalus In general ought to respect
Mr. Cheney.

There 1= a formidable existing prefu-
dice In art against mountains, due en-
tirely to Walter Pater, who used to
shiut the blinds of the rallway car.
ringe when passing through Switzer-
land that his eyes might not be con-
tnminated with such obviouns beauty—
but that, of course, ls all nonsense,
Mountains are nll right if the artist
I= all rigcht. It Iz only necessary to re-
eall Hokusal and his views of Fuil to
reallze that this muat be so, But in
America, it [s true, we have done little
with our mountains. Mount Ralnler,
T wm sure, I8 just as good material as
Mount Fujl, but so far |t has not.ar-
rived upon the artistic map. Mr.
Cheney makes a good start with his
two Plite's Peaks. Denver cen back
up the argument, #f it really bellevea
what T say, that mountains are all
right, by buylng them for its museum.
It probably has a museum, but If It
hasn't it ought to have. All these
Western towns are getting them.

Ly, Christlan Hrinton has prepared
n handsome catalogie for this ex-
hibitien with a particularly dazzling
caver, in color, from one of the flower
paintings. In an estimate of Mr.
Cheney, he saya:

“The aceldents of training and
worldy efreumstunes do not anpear to
thave deprived Mr, Cheney of the price-
jess pleasurs of adventuring in paint,
The young man of wsthetie proclivities
who eould survive Yale, the Art Stu-
Aents’ League and the Academie Jullen
—wha ecould cherlsh a genuline zest for
pletorial expression after studying un-
der some of our most drably routine
preceptors—certalnly morits considera-
tion, not to say congratulantion. The
mottopolitan  debut of Mr. Cheney
seryen to place in rellef a personality
romowhat different from the average
npainter, for hers {5 an artlst not de-
flolent in wvariety of Inspleation, In
gonernl plasticity of mood,

“Whils covering but a brief span of
activity, the oanvases of Mr, Cheney
here on view reveal a welcome Tange
of artlstle sympathy. Of the succes-
slve steps by which the painter has at-
talned his present phase of develop-
ment the current display betrays but

scant trace. You dlscern on these walls
no hint of the patient draftsman from
the antique, the painter of life size
nude flgures or the portraitist svhosc
Paris salon envel of 1911 was sand-
wiched between a resplendent red
Hussar and a composition depicting
the dramatic dolours of Judith and
Holofernes. The traditional legacy o!
‘prentice davs has been gradually dis-
carded in the search for fresh motif
and free personal expression, After
steeping his pictures for some years
in the approved black and brown sauce
of atelier and academy Russell Chieney
has won his way to.the light of day, to
sun flecked fleld and village street, and
the clear, tonic atmosphere that en-
velops mountalntop and sllent stretch
of enow."

Paris Nice to Man Ray,

American Artist|

Prince Bibesco's contention that
artists are the truest Ambassadors
between the countries Is again prowved

by the kind reception of the Ameri-
can painter, Man Ray, in Paris. He
was welcomed instantly upon his ar-
rival in Paris last summer by the
most advanced of the younger group,
feted and accepted as a brother. Now
they are giving an exhibitlion of his
latest productions, and the catalogues,
coples of which have just arrived In
thls country, are wonderful.

The outside of the folded catalogue
is of a dark and lustrous bronze, like
the crockery that was so beloved by
our grandmothers, and Inside there is
a map of a section of Paris with an
arrow pointing to the place of the ex-
poslition, which, curiously enough, is
just between the Hotel des Invalldes
and the Icole Militaire,

This sketch of Man Ray, rndaly
translated from the exquisite original,
follows the map:

“Monsleur Ray was born nobody
knows where., After having been suc-
cesslvely a charcoal vender, several
times a milllonaire and chairman of
the chewing pum trust, he declded to
give heed to the Ilnvitation of the
dadalsts and expose his latest can-
vases in Parls. As a result of a ban-
quet several of his friends felt them-
selves obliged to pronounce definite

Soupault, which {s as by the T.otls C TEany
“Tight resembles tfe painting of |1 iiven Dy | ihe JOcls i

Man Ray as a hat does a swallow; as a |
cup of coffea does a lace merchant; as
a letter does the mall.”

But the perfume goes quite out of it
in English. M. Tristan Tzara, who Is
decidedly the most spirituelle of the
dadaists, sqaid this:

“New York nous envole un de ses
dolgts d'amour qui ne tardera pas
chatpuiller la susceptibilite des artistos
francalses. Esperons que ce chatoull-
lement marguera encore une fols la
plale deja celebre qui characterise la |
somnolence fermee de l'art. Les tab-
leaux de Man Ray sont fait de hasille
de macis d'une pincee de mignonette et
de persil en hranches de durete d'ame.”

The "doigt d'amour” referred to by |-
M. Tzara ls the title of one of the
paintings that Mr. Ray took with him
to Paris and featured In hls exposi-
tlon. New York will now attend im-
patiently the news of the vernlssage |
of this exposition for dadalst vernis- |

| sages are usually colorful. I

these men, A special interest attaches
to the group of drawings by Ezra Win-
ter, cartoons for his decoratlons In the
new Cunard Building, one of the most
amhitious sehemes of decormtion under-
tudeen here In recent years., There also
decorations by Barry Faulkner,

aro

s

'Galsworthy’s Paintings :
Of English Gardens| |

Paintings of flowers and gardens by
| Frank Galsworthy now on exhibitlon in
| the Kingore Galleries, have quallties of |
thelr own. They are In water color, uud] !
as Mr. Galsworthy is English it follows |
that the water colors are English, too. |
The English have produced some great |

P —_s e —
By CarL P. JENNEWEIN
SHOW AT ART CENTRE

| ot

water colorists, and a well defined tradi-
tlon persists In the island as to just how
water colors should be made., Mr. Gals-
worthy keeps well within the tradition.

He Is somewhat dry In manner—an
anomally in Itself for an agquarellist—
and expends all his vivacity upon the
cholce of subjects, These, It must he
admitted, are admlirable. The various
views of Hever Castle and Rufford
Abbey would Intoxlcate almost any
American painter. But Mr. Galsworthy
took them cilmly—calmly and correctly.
The paintings are rather large as water
coloras go, and at a distance look llke
exceedingly agreeable colored prints,
This I8 not In the lenst meant s a re-
proach,

| Allyn Cox and Russell Cowles, as well
a8 soulptures by Cnrl P, Jennewein,
| Charles Keck, Paul Manship and Harry
Thrasher,

In an adjolning gallery there i a col-
lection of water eolors by Miea Gertrude
Hadenfeldt of subjects found [n Thibet.

Miss Hadenfeldt spent seven years in
thiz ecurious land and enjoved unique
opportunities of zeslng places that ara
off the beaten track. She lived for
sowe years In Kashmir, the land be-
joved of the Moghul emperors, and

truvelled through Himalayan fastnesses
tc western Thibet. Though working
under considerable difficulty always,

The flower pleces have the merits and | she managed to bring away a number
defects of the landscapes, being interesti- | vivid impressions of these extroaor-
ing as flowers at times when the tech-|dinary lands, In Ladakh she bad the
nigue has not cast a spell of fta own. A | fisrce Asiatic winds to contend with,
novelty to us in the catalogue Is the at-| burning heat and bitter cold, and often
tribution of the floweras to the growers|te ride for weecks on the unkempt
who produced them ; such as “Grown by | mountain poniss. In India Miss Haden-

* SenTENCED FOR LIFE 7" By FOorRAIN

phrases, and It Is Indispensable that
they be reproduced In the catalogue
of the fivst IBuropean exposition of
Man Ray."

Thereupon  follow the “phrases,”
which are by Louls Aragon, Arp, Paul
Hluard, Max Erast, G. Hibemont Des-
anlgnes, Phillipe Boupault angd Tristan
Tegara. There ls also a pronouncement
by Mr, Ray “himself," as they say in
the movies, Mr. Ray, by the way, Is
no relation to Mr. Charles Ray
Nim artlst,

It might be amusing and certainly

the

colomy at Southampton, among them |
CounrTeEsy KrAusHAAR GALLERIES al. velng Henry D e Vit s anish Shans
Jamens, sons of Dir. and Mra, Henry | p
s | {mmmien ; Edmund Pendleton Rogers, Jr.,. ﬂl‘ld
!\lnv-n-n. Cheal & Hon” "Grown by |falAt had the dust and ecrowds to con- and Rosanne \\'.c?\nr[:. .:-_u:::h'.-r of 'Mv.I . =
i‘\i._.,_..,... Barr & Sons,” &o, tend with and In Chins officialdom, but ! and Mrs, Reginald K. Wigham, 'l'horal Pel’lOd Flll"lllture
| . — | the Indinn, though wsecretly .--n\'!n;n; :;r‘:'r‘:\.fﬂ q'rtwin:rr:‘-.‘:? }I;‘;I:“:E:rn;lf!1‘h'|
Frnest Lawso s his first appear- | that all foreigners are mad, extended | 8t J s Dun wirch, &
::lu'-rlln ln\::l. llfr;«-:‘“:daulm.n !pn;“ In u | toward her hﬁ great quality of toler- Miss Zimmerman's metal work grews 6?5 M‘dlwn A'e.' near ﬁ] S‘_
remots place In eastern Long Island, st | nnee |'fv distinction and simpllcity at the same
the Academy's varnlshing day reception With Miss Hadenfeldt's gketches of time, It Includes a number of bowls
| “How «id the motor boat work?' he | tla Orlent are ghown an extensive dis-| which depend for charm upon mere cle-
wan asked. | play of hand decorated fabrics from  gance of line and surface qualily of ﬂlwl .b. .
! “Oh, 1 learnad to eurse, as Mra, Glack- | Thibet, Persia and Hindustan inatnl——the ornamentation belng te-| Be ows l ltlon
|ons sald 1 would. When Mrs, Glackens Idke all other medluma of mathetle | markable for Ita absence. 1In «ther| L |
lenrd last spring that 1 was to depend | expression favored by the American | Vvessels happy uses for bita of enrved | Lﬂh@gr‘ph. Now lnduded |
| upon a motor boat for all my communi= | public, pressnt day Christmaa ¢ards re- Jnde have been found, the jade perving | Th Dec |
| eations with the outer world she sald | veal the growing demand for mdre beau- | na knobs for covers of banten sliver. | ough ember |
|

then that If I didn't know how to swear
Bhe was a true

tiful things, and the exhibition of
Christmas graetings at the Art Center
proves how renlly attractive these wen-

T would soon learn.

prophetess,”
|

-w}-ll as his circle of friends. The Art

Foundation in the Art Center Bullding ('enter feels that the public will appre- | more distinctly she sald: *I would very
to view some of the latest productions of |¢lite the opportunity to view these. 'much llke to know what these pictures

| which are never on display, either In
|.“.mrr:-*2 or in an art exhibition.

;fﬂr general distribution, made by hand
| and in specially printed forms. Mem-
| bers of the American Institute of
| Graphic Arts, the Stowaways, the New

York Soclety of Craftsmen, the Art Al-| gmygtus Healy, the Brooklyn Museum has
[ llance of Americs, the Pletorinl Pho- | recefved from the estate his bequest of |
tographers of Ameriea and the Bociety | twenty valuable palntings, Many of
of Tlnstrators ara represented in the | these have never teen exhibited In the
| exhibitlon, which lasts untll Decem- | museum ; olhers have been shown In the
ber 24, museum gallerles as loans at varlous
| A group of palntings and drawings of | times, Among the pletures never pre-
the South Sens, made by Armstrong ) wviously seen In publle Is Mr. Healy's
| Sperry in 19820, during a year's sojourn | own portrait by Bargent. An Installa-

among the natives of the Soclety Island
group, the Pomotus, the Fift Islands
and Hawall, occupy one of the small
gallerlgs. Thesa paintings are illustra-
tive of the Nfe and customs of the isl-
anders, showing the natives at work and

{ iut play.

Mr. Sperry was a guest of the {sland
people, entertained by their ruling
i chlefs, He had every opportunity to
| etudy thelr characteristica, thelr mov-
ing Impulses and the magic influence
thelr seductive surroundings—sur-
roundings In which dazzling colers and
luxur{ius verdure ahbound, and where
at nlht plaintive musle accompanies
| the hula, danced in the moonlight. The
!pnin!.ihset reveal the charm of those far
|[_n\.':l)’ shores—Islands of dream. The ex-

4 ;[libltlon will last untll December 24,

Varied Exhibitions
Now Being Held

Maufra, who continued the traditions
of the !mpresslonist achool with talent,
{s the artist whom the Durand-Ruel Gal-
leries honor this month. His landscapes
and sea pleces are always In excellent
tasts, and the style I8 broad and charged
with feeling. The period covered ex-
terids from “Le phare, jetee du Havre"™
| 1805, to the “Gue du Lolr,” which was
|pn|nlvd the vear of the artist's death,

1918, One of the finest Maufras In the
collection is the “Vent d'Ouest, pres-
au'lle de Quiberon, In this there 13 a |

glimpse of the sea through the trees of
| & wooded cliff, and follage, sen and sky

ih.'u:n all been eloquently palnted,
|

The Whitney Btudle Club has an ex-
hibition of palntings by members of the
elub, and In It pletures by Samuel Hal-

pert, George O. Hart, Isadore Feltelson |

contributions are water colors, not quite
g0 impressive as those he showed in the
In
present group his drawings are
somewhat muddy and confused. He has
nn enormous mass of detall, which is
ot always msuccessful, If detall hap-
| pens not to be Interesting, why put it in?

recent Brooklyn Museum collection.

]
‘nnd ‘f. Watanabe stand out. Mr, Hart's
the

{ in water color there Ia an Implement
not always included in an artlst's outfit,
but it ought to be. A pair of scissors
enn trim off edges to the great advan-

| tuge of all concerned.
Mr. Watannbe {a Cezannish, and Mr

Thera also ars on view cards sultable |

what it referred to. |
"They wrote my obituary ence,” said |

| the. latter, “I fell from a horse and |
there was a rumor 1 was dead and they |
rushed an obltuary into the paper. Did |
| ¥ou meet with an accldent, too? turn- |
ing to GrifMin. " |
“Accident? Did T meet with an ac- |
cldent?” Mr, Grifin retorted, “You bet |
I met with an aceldent. I got a good |
| write up from MeBride." !
| |
]

Maurice Sterne, who has spent a wear |
and & half abroad, returned to town just |
in time to ofMclate as best man for his
friend, Mr. Btephen Bourgeols of the |
Bourgeols Galleries. Mr. Bourgeols mar- |

| ried the fumous Miss Therese Duncan
| of the Duncan School of Dancing,

Mr. S8amuel Barlow, who 18 now in
France, recently purchased at a sale at
| the Hotel Drouct two palntings by
|\1nmlnc:t, two by Pleasso and one by
| Derain.

| Mr. Hartpence reports that upon the
| ovcaston of & recent visit to the nxhihi-[
| tlon of modern French art In the Bel- |
| maigon Galleries at Wanamaker's a lady
{from the upper Riverside Drive section
appeired Lo be very much mystified by
ilha cubistle pietures. "I would like tn
| know what these pictures are about,”
| she was heard to utter shortly after en-
| tering the rooms, and later and still

are about.,” But after touring the rooms
she evidently came to a concluslon, for |
as she went out she was heard ex-|
olaiming: *They are probably historical
| eubjects that we don't know about.”

Following the recent death of A. Au-

tion has been made of these paintings
and assoclated with them are all those
presented to the museum by Mr. Healy
during his lifetime to the number of
twenty-five,

The following s the list of paintings
belonging to the bequest: St Jerome,”
by Gentile Belllnl: “Madonna and Child
with Female Saint,” by Boecacclo Boc-
caccing ; “Roman Landscape,” by Arnold |
Boeelklin ; “Statue of Colleonl Near Santl
Glovann! ¢ Paolo, Venlee," by Canaletto;
| “Lueretia,” by Lueas Cranach the Elder ;
| “Portralt of Catellanus Trivulclus,” by
!Iiﬁrnnrdlno del Contl: “Laugbing Fish-
| ecrwoman,” by Frans Hals: “The Danger
Signal,” by Jopef Israels: “After the
Storm,” by Jacoh Marls: “Ploughing
Scene,” by Mauve; “The Chatcaw,' by
J. ¥, Millet: "Christ's Ascension,” by
Rubens; “Portralt of A. Augustus
Healy,” by Sargent; “Dolee far Niente'
by Bargent! “Landscape” by Sisley;
“Under the Trees," by Steer: “Sketch for
an Altarplece,’ by Tiepolo; “Madonna
and Child, Salnt Catherine and Sain!
Sebastlan,” ascribed to Palma Veecchio
“Portralt 6f o Woman,” by Bartololom-
meo Veneto, and four minlatures of the
Evangelists by an unknown artist,

Among the twenty-five paintings pre-
viously presented by Mr. Healy, the fol-
lowing may be noted: Worka by Glullo
Clovle, Canaletts, Piranesl, Taddeo
Gaddl, Jordaens, Jan Steen, Sir Marti
| Shea, Tsaac Tsraels, Daublgny, Annle 3
| Swynerton and the “Portralt of Whist-
| ter,” by Boldinl
Two alcoves of the eastern oleture gal-
| tery have been devoted to exhibits of his-
torle furaiture. In one alcove is n col-
jection of Engllsh furniture, mostly ol

Open To-Day, 3to 9 P. M.

THE
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There are pictures |
it would be “good
business” for me to

buy, but not good |g
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buy. So I buy the
others.
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KINGORE
GALLERY
CONTINUES
GALSWORTHY
EXHIBITION

|the elghteenth century, Including a bed. |

| stend which belonged to the first Duke |
| of Mariboromgh, In the opposite aleov
|is a colleetlon of colonial and e.m-ly|
| Ameriean furniture. |
The Tissot collection of plctures rep- |
resenting the life of Christ, has been re- |
hung for the period of the Chﬂstmul
halidays. |
The exhibition of water color palnt- |
inga by American artists, which has at-
| tracted such favorable notlce, will be re- |
i:nm’nﬂ from exhibition after to-day. |
| The fifth annual mesting of the Brook-
| Iyn Soctety of Artists waa held Tuesday. |
| Decsnber 13, at 106 Columbia Helghts, |
Brookliyn. .
The electlon of officers resulted ns |
 ftoliows: Hamilton Baster Fleld, presi-

Feitelson ls a combination of several | dent: Leon RQabo, first viee-president: |
post . impregsionlsts, Tt L lttle too | {dmibnd Welll, esecond vicepresident
suon to debatg at length upon their at- | Robert Laurent, ecorreapondiug eecre-

tainments,

The collection of “intimate” paintinge

number of studles of the peaks and
lakes of the Glacler National Park, In
all of which there has been the effort
to establish a mood as well as to make
a portralt of the place. Mr. Willlams
continues the nllegorical vein for which
ha fs known, His pictures ara some-
t'mes small in size but never small In |
foeling. Hia plotures are sometimes 1-\i
umnll that they could be viawed through |
o glass to advantage. In the hasty rush |
f viewing many exhibitions It la quite |

possible for the student to give too
#ilight an allowance of time to Mr,
Willlams. . This might be a mintake,

Cortalnly ome of his pletures, In bilnck |
nd white, so sombre 1 could scarcely
decipher it intrigued me greatly.

The Ebhrich Gallerfes contain three |
exhibitions at present; portraits in
thres cravons by Frederick 'I"hm-f!nr-;
Weber, Jewelry and decorative metal |
work by Marie Zimmermen and a group
of old masters,

Mr. Weber's portraits sfhow a deft |

fesling for character. Most of the por-
traits are of children from the summer |

| Good taste, fertility of design and fine
|wanm|lm|hIrl tnform all of Miss Zim-
marman's fawalry pleces

in the Macheth Galleries has been sup-
plemented by groups  of works by
Charles Warren Haton and George Al-
fred Williama, Mr. Eaton has made a |

command over his medlum and a !mht'lni

F»

tary ; William J. Bwylan, record C-
retary : Willlam E. @pader, t SUPET.
The ten members of fhe new hoard of
governors ara P. Irving Ballou, Alexan-
der P. Conard, Maurice G. Debonnet, |
| Willlam Hownrd Donahue, 'Hrvnj;un!:;l
Egxisaston, Harry Hering, A. M. Hopf-
miller, Willlam A. Patty, Clara Stroud
and Taabsl Whitney. Tha new hanging
eommittes ix Bovian, Debonnet, Laurent,
Spader and Welll

The Fnglish Bpeaking Tnlon, whoss
objact s to promete mutual under-
standing, friendship and cooperntion
batween the English speaking nations
of the world, has asked the Architec.
tura] League to hold a competition for
n symbolle design, .or trademark, an It

| were, {llustrating the spirit and purpose

of the noclety, for which 1t will award
thres prizes, amounting to $250, aa foi-
lows: First, $150; second, $70; third, ¥,

The meaning of "English speaking

Continned on Following Page.

Francisco Reyes
Genuine

Spanish Antiques

Large Collection of

MONTROSS GALLERY

550 PHth Aws., above 15th St ) |

'MACBETH GALLERY!

~ Established 1892 -

GLACIER PARK
by
Charles Warren Eaton

SMALL PICTURES

George A. Williams

Suitable for
Haliday Gifts

~ 450 FIFTH AVENUE ~
| TwoDoors South of the Library |

'EXHIBITION
PAINTINGS =
DRAWINGS
ABBOTT
THAYER

| (FROM THE THATER ESTATE)

MILCH
GALLERIES

{100 WEOT LTRN ONRARE

Opening To-da (Sunday)

SPECIAL |
EXHIBITION |

|
|
|
| | Hobart Nichols E. Irving Couse |
.:Geo. Elmer Browne  Karl Anderson | |
fi]\"[ll Bohn Clm. - Chlpﬂ“n
.| Spencer Nichols Chas. W. Hawthorne |
! Chauncey Ryder {(uhn Naoble |
| iGlerm Newell ichard Miller |
(2 DM
ANNE PINNEO

740 Firtit AVEYUR

GALLERIE OPEN EVENINGS |

'EXHIBITIONO

PAINTINGS
by
Russell Cheney

December 13 to 24

BABCOCK GALLERIES
19 East 49th Street

IMustrated Brochure on request,

/ I
Schultheis Galleries

142 Fulton Street

PAINTINGS

PRINTS

CHRISTMAS
CARDS

American, French and English

Die Stamped Stationery
Diaries : Calendars

CORLIES, MACY@CO.

STATIONERS
7 East 45th St. 20 Jehn St.,, N.Y.
52 Court Street : : BROOKLYN

FRAMING

ANNUAL EXHIBITION OF

PAINTING and
SCULPTURE

Brookign Society of Artists

Pratt Institute Art Gallery

Ryerson Street, near DeKalb Avenue
BROOKLYN, N ¥

December 10 to 24.  Day and Evening

LOUIS COMFORT TIFFANY
FOUNDATION EGALLERY

ART CENTER RUILDING

65-67 EAST 56TH STREET

Paintings ant Sculpture

Ny Alamni of the

AMERICAN ACADEMY IN ROME

DPECEMBER 5TH TO 2NTH

Philip SUVAL

Largest and best collection of
Mezzotints and Etchings.
Paintings Restored.

746 MADISON AVE.

Between Gith and 05th Sts, N, ¥,

SPANISH
Antique Shop

IMPORTS DIRECTLY FROM SPAIN
ND HANDLES
SPANISH ANTIQUES EXCLUSIVELY.
YOU ARE CORDIALLY INVITED TO
INSPECT OUR LATEST IMPORTATIONS

768 MADISON AVENUE oot s..

OIL PAINTINGS
SALE TO-MORROW
AND ALL WEEK

ROGERT, f o and
Foremost Furepean Artists,

OPEN EVENINGS THIS WEEK
CALO ART GALLERIES
128 West 49th St., Zotvan Bay

PAINTINGS of the SOUTH SEAS
by

Armstrong Sperry
Deeember 12th fo 24h Inclnsive,
ART CENTER BUILDING
65-67 East 56th Street
—

D.B.Butler & Co.

Etchings, Mezzotints in Color by
Noted Etchers and Engravers
Frames

601 Madison Ave. (57 St.)




